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ALTRINCHAM GARRICK PLAYHOUSE - AUDITION INFORMATION:

Thank you for expressing your interest in auditioning for “BLUE STOCKINGS” at
Altrincham Garrick Playhouse, which is part of our Autumn/ Winter 2022 Season.
The Audition Date for this production is
The Rehearsal Start Date for this production is
The Production Dates for this production are

Tuesday 12th July
Sunday 28th August
Monday 3rd - Saturday
8th October

Rehearsals
Rehearsals will be every Monday, Wednesday and Friday at 7.30pm - 10pm, and every
Sunday from 2pm - 5.30pm.
We do ask that all those auditioning are able to make every rehearsal. We do, of course,
understand that sometimes you may have other commitments and special occasions
during the rehearsal process, and we therefore ask that you inform us of any dates you
are not available in advance (at the audition) and we will try and make this work. If you
have a date that you’re unable to rehearse within ten days of the opening night (3rd
October) we may have to ask you to withdraw from the production.
You may not be called to every rehearsal, and the Director will produce a rehearsal
schedule as far in advance as possible, but we do still ask that those successful in being
cast in the production remain exible, as rehearsal schedules can often change during the
process.
BLUE STOCKINGS
Monday 3rd - Saturday 8th October 2022
Written by Jessica Swale
Directed by Su Mowat
1896. Girton College, Cambridge, the rst college in Britain to admit women. The Girton
girls study ferociously and match their male peers grade for grade. Yet, when the men
graduate, the women leave with nothing but the stigma of being a ‘blue stocking’ – an
unnatural, educated woman. They are denied degrees and go home unquali ed and
unmarriageable.
In Jessica Swale’s debut play, Tess Mo at and her fellow rst years are determined to win
the right to graduate. But little do they anticipate the hurdles in their way: the distractions
of love, the cruelty of the class divide or the strength of the opposition, who will do
anything to stop them. The play follow them over one tumultuous academic year, in their
ght to change the future of education.
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Casting
THE GIRTON GIRLS
TESS MOFFAT: a curious girl. Principal character.
CELIA WILLBOND: a fragile hard-worker. Supporting character.
CAROLYN ADDISON: an early bohemian. Supporting character.
MAEVE SULLIVAN: a mystery. Supporting character.
THE BOYS
RALPH MAYHEW: a student at Trinity. Supporting character.
LLOYD: a student at Trinity. Supporting character.
HOLMES: a student at Trinity. Supporting character.
EDWARDS: a student at Trinity. Supporting character.
WILL BENNETT: a student at King’s; Tess’ friend. Supporting character.
THE STAFF
ELIZABETH WELSH: Mistress of Girton College. Principal character.
DR MAUDSLEY: renowned psychiatrist. Featured character.
MR BANKS: a lecturer at Girton and Trinity. Supporting character.
MISS BLAKE: a lecturer at Girton. Supporting character.
PROFESSOR COLLINS: a lecturer at Trinity. Featured character.
PROFESSOR ANDERSON: a lecturer at Trinity. Featured character.
PROFESSOR RADLEIGH: a board member at Trinity. Featured character.
MINNIE: the housemaid. Featured character.
MR PECK: the gardener and maintenance man. Featured character.
MISS BOTT: a chaperone. Featured character.
THE OTHERS
BILLY SULLIVAN: Maeve’s brother. Featured character.
MRS LINDLEY: shopkeeper in the haberdashery. Featured character
Also, a LIBRARIAN, additional MALE STUDENTS, a LADY and her HUSBAND in the
café.
With the exception of Elizabeth Welsh and Tess, all parts can be doubled.
The Audition Evening
Auditionees will need to sign in and complete a contact sheet in the Theatre Bar at
Altrincham Garrick Playhouse from 6.30pm on Tuesday 12th July. We will then see each
auditionee, one by one, in the Annexe in front of the audition panel from around 6.50pm.
There will be Garrick personnel to show you around and help you through the process.
Please be aware that these audition evenings often include a bit of waiting around and
can be long, but we will try to move as quickly as we can.
The audition panel will consist of the Director and members of the Altrincham Garrick’s
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Artistic and Casting Team (ACT).
We are a diverse theatre and we welcome auditionees from the ages of 18 and above of
all genders, ethnicities, sexualities, disabilities and races, to enrich the work of the
production.
What to Prepare
Please nd below information about the audition pieces for each character. Some pieces
are included in this pack for preparation, others will be available on the audition evening.
Pieces don’t have to be learned, but familiarity with the text will help with interpretation.
Pieces will be available to read from 6.30pm on the audition evening, but you will nd
below the scenes we will be looking at.
Tess:
Principal Character
TESS MOFFAT is the central protagonist of the play. She is a rst-year student at Girton
College in Cambridge and one of a small yet signi cant number of women who are
studying at university level in the country during this period. Tess has a hunger for
knowledge and is passionate about astronomy. Her ambition is to travel across South
America to chart the stars. An essay she writes is used as an exemplar by her lecturers to
demonstrate the academic capabilities of a woman’s mind.
Audition speec

Act Two, Scene Nine

There was a girl at home. Lived at the parsonage. Annabel. She’d spend a whole
afternoon sewing a ribbon onto a bonnet, and she’d be content. Why wasn’t that enough
for me, Celia? You know, I’d climb the roof of Will’s classroom just to listen. Once I lost
my footing and they found me hanging by my underskirt, but I wouldn’t let go of my
notebook. I should have fallen and cracked my skull right then and there; I’d have been
better o .
But no. I was stubborn. Forfeit any hope of reputation, of a good match, wreck Mother’s
nerves with worry, all for this, to be here. And then I meet a boy. A poet. A poet! In a
library. And I fall for him like a rock. And suddenly I can’t think because my mind is full of
him. I read Keats and hear his voice. I look at Vermeer and there he is, in oils. And I love
him with every thought and bone and sinew. And then he buys a ring. But it’s not for me.
And now. What am I now? He’s carved out my heart, Celia. What do I do?
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Scene reading at audition will be from Act Two, Scene Five (with Celia)
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Celia:
Supporting Character
CELIA WILLBOND is repeating her rst-year studies after she was sent home su ering
from nervous exhaustion – an experience that has taken its toll on Celia and a ected her
attitude to her studies and dealings with the other women. She knows what it feels like to
almost lose the chance of a university education, and she is not prepared to risk it again.
She is mindful of propriety, Girton’s rules and how the women are perceived by other
people. She is diligent, reserved and determined to succeed.
Audition speech

Act Two, Scene Nine

That girl on the roof. What would she say to that? If she knew when you were grown, that
you’d be standing here, now, ready to go home? You owe her more than that. We might
graduate, Tess. Can’t you see? We’d be the rst. The rst! Thank God we’re not like
Annabel. We’re not passengers. People like us don’t get bu eted by the wind; we change
its course. We are the luckiest, luckiest women alive. And you’re ready to pack up and go
home? You do what you have to, but if you leave now you might as well have cracked
your skull because that little girl would never forgive you. And nor would I. Come on.
Tess?
Scene reading at audition will be from Act Two, Scene Five (with Tess)

Carolyn:
Supporting Character
CAROLYN ADDISON is one of a kind. Despite being in her rst year at Girton, she has
already travelled the world with her parents and thinks nothing of regaling her peers with
the wisdom she has learned overseas, such as the teachings of Greek philosophers,
voting rights in Burundi, and Masai sayings. She is a rm believer in the empirical merits of
science and plans to be a doctor once she nishes her degree. Carolyn’s upbringing has
given her the air of a bohemian intellectual. Money is no object to her, and rules are there
to be broken.
Audition speech

Act One, Scene Ten

Arnold said that science doesn’t address the bigger questions. What it means to be
human. What intellect is, what beauty is. Literature elevates us beyond science. Science
is elementary. What a body is, how it functions. It doesn’t address why it exists. Arts asks
us more. What does it mean to be? What is truth? What is love? Love isn’t fanciful. It can
be felt, experienced. If our lover was dying, and there was nothing in the world but
machinery – if there was nothing to elate him, if the world was barren of poetry and music,
then there’d be little reason to revive him. It’s the arts that make his life worth sustaining.
Well, I don’t believe that entirely. I’m still going to be a doctor.
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Scene reading at audition will be from Act One, Scene Eight (with Tess)
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Maeve:
Supporting Character
MAEVE SULLIVAN is a rst-year student at Girton. She has a quiet intelligence and often
holds back before surprising her peers with her knowledge, insight and reasoning. She
excels in moral-science class and is deemed to be an extraordinary student. During Act
One, there are occasional glimpses that Maeve does not come from the same social
background as the other women. The truth is revealed in Act One, Scene Eleven, when
Maeve’s brother Billy arrives at the college, demanding Maeve return home. Their mother
has died, and there is nobody to look after their siblings other than Maeve. She puts up a
brave ght to continue her studies, but Mrs Welsh insists she leaves. Her departure is a
loss felt by all at Girton.
Audition speech

Act One, Scene Ten

All the great scientists, Copernicus, Galileo, they made their discoveries because they
had imagination. They saw more than what was in front of them; they thought like artists!
They dreamed. And painters, great painters, treat their art like a science. Van Gogh did
countless experiments with tone to work out the e ects of darkness and light. They’re
renaissance men. Proper thinkers. That’s what progress needs. The fellows out there,
building the chapel – they measure the timber so the vaults can bear weight – but without
the stories in the stained glass – well, then it would be no more than a barn.
Scene reading at audition will be from Act One, Scene Eleven (with Billy and others)
Ralph:
Supporting Character
RALPH MAYHEW is a second-year student at Trinity College. He is a scientist and a
romantic, who is sympathetic to the idea of women studying at Cambridge. After meeting
Tess for the rst time in the library, the two embark on a romance. However, Ralph carries
the weight of his Father’s expectations on his shoulders. He retracts from his relationship
with Tess to become engaged to a more ‘suitable’ young woman. He is about to embark
on a respectable career and so reputation is everything.
Audition scene

Act One, Scene Nine
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RALPH. Listen, I’m sorry I asked you here. I’ve been paralysed with guilt.
TESS. It’s alright
An owl screeches.
RALPH. It’s just a barn owl.
TESS. ‘Tyto alba alba.’
RALPH. Oh, so you’re a Latin scholar?
TESS. No. I’m an astrophysicist.
RALPH. Well! Me too. Venus is bright tonight.
TESS. Striking, isn’t she?
RALPH. Yes, she is (A little moment.) Listen, I don’t even know your name.
TESS. Tess Mo at.
RALPH. Well, Miss Mo at, it’s a pleasure to meet you properly.
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TESS. You too.
RALPH. Ralph Mayhew. ‘Esquire.’ Well, this is rather unconventional, isn’t it. I probably
should have asked you to a clarinet concert, not to some spooky orchard.
TESS. It is a bit.
RALPH. Isn’t it! (Ghostily.) Woooo! Look, please forgive me, I hope you don’t mind; I
thought I might – read you something.
TESS. Oh. Here?
RALPH. Yes, But I’m not very literary, so it might be disastrous.
TESS. I doubt that.
RALPH. It’s a poem. But it’s…actually, maybe I shouldn’t.
TESS. No, please do.
He takes a slip of paper out, looks at it.
RALPH. I really don’t know –
TESS. Go on.
RALPH. Alright. It’s a love poem.
TESS. Oh.
RALPH. It’s called A Lady Who is Fair.
TESS. Right.
RALPH.
Provedi, saggio, ad esta visione,
e per merce ne trai vera sentenza.
Dico: una donna di bella fazone,
di cu’el meo cor gradir molto s’agenza,
mi fe’d’una ghirlanda donagione,
verde, fronzuta, con bella accoglienza.
Pause.
TESS. Well that was –
RALPH. That’ not the end.
TESS. Oh. Right.
RALPH.
Appresso mi trovai per vestigione
camicia di suo dosso, a mia parvenza.
Allor di tanto, amico, mi francai che
dolcemente presila abbracciare.
Pause.
That’s the end.
TESS. Well! Well. That was quite beautiful. Thank you. What does it mean?
RALPH. I have no idea. I’m a scientist. Maybe next time I’ll show you an experiment.
TESS. I should like that.
RALPH. Or I could write you a paper on Kepler.
TESS. How do you know I like Kepler?
RALPH. Your book, in the library.
TESS. So you knew I was an astronomer!
RALPH. I was impressed.
TESS. You don’t think it’s unfeminine?
RALPH. Anyone who can make hear or tail of Kepler deserves a medal in my book. I’m
using my copy as a doorstop. I think you being here – ladies studying – well, it’s grand.
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Lloyd:
Supporting Characte
LLOYD is a second-year student at Trinity College. From the outset, he and his friend
Holmes are the most vocal opponents of the women studying at Cambridge. He comes
from a privileged and illustrious background, and his father owns property in Cambridge.
By his early twenties Lloyd is already able to talk of climbing the Matterhorn. He is
competitive and does not take kindly to being shown an essay by a woman that is better
than his own. Lloyd’s family have high expectations for him, and this is accompanied by a
pressure to work hard and achieve excellence. He is highly educated and has worked his
whole life to get where he is. He is not exaggerating when he says: ‘We’re not average
men here. We are the future. The leaders. The establishment’.
Audition speech

Act Two, Scene Six

Listen! I was at school at ve. At seven I knew Plato. At twelve, hand me a cadaver and
I’d tell you the name of every last nerve in it. You think you can compete? You think some
tuppenny once-a-week governess is enough, do you? Some tattered notes from your
brother? Some village dunce school for girls? You think that – that joke of an education –
gives you a right to set foot here? At Cambridge? Cambridge, for God’s sake! This isn’t
some country-hole second-rate pauper’s college. We’re not average men here. We are the
future. The leaders. The establishment. We don’t sleep, we don’t rest, we don’t give up
and we don’t come second. We learn. It’s our right. It’s our blood. And we stop at nothing.
Scene reading at audition will be from Act Two, Scene Six

Holmes/ Edwards:
Supporting Characters
HOLMES is a second-year student at Trinity College. He has a bravura that perhaps masks
a more sensitive, artistic side. His behaviour suggests a privileged upbringing and he buys
the season’s latest fashions which suggests that money is no object. Although he can
never agree with the idea of women graduating, he respects their courage.
EDWARDS is a second-year student at Trinity College. His attitude to the women being in
Cambridge is sympathetic and he tries to make them feel welcome. He often nds himself
the butt of pranks and he frequently gets teased.
Audition speech

Act Two, Scene Twelve
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No one wanted this! Not for it to get out of hand. Look at this place. It’s a feat. Places like
this don’t happen without blood and sweat. Regardless of what we think, you don’t
deserve this. We built this country on revolution, didn’t we? This country wasn’t built by
conformists. I can’t agree with your campaign. I’m afraid I think the damage would
outweigh any bene ts for the ladies. But, by God, I respect you. And I won’t see you
dishonoured. Ladies, I’m sorry for your loss.

Page 9 of 13
Scene reading at audition will be from Act One, Scene Twelve (with Mr Banks and
the other men)
Will:
Supporting Character
WILL BENNETT is a second-year student and Tess’ childhood friend. He studies at King’s
College and his reputation at Cambridge is very important to him. He is aware it may hold
the key to his future employment prospects and quickly realises that his association with
Tess (whom he falls in love with) and the Girton students lowers him in the estimation of
some of his male peers. Clues in the text suggest Will does not come from quite as
prosperous a background as some of his fellow students. He is not fully assured of a job
upon graduating, and it is vital to him that he obtains a rst-class degree. Will is the kindly
boy-next-door.
Audition scen

Act One, Scene Eight
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WILL. Look. About what happened in the street. It was thoughtless of me.
TESS. I don’t want to talk/about it.
WILL. I didn’t know what to/say.
TESS. I don’t want to/ talk about it.
WILL. Alright. So let’s not talk about it. (Pause.) That’s a nice blouse. (Pause.) Where did
you get it?
TESS. It’s your sister’s.
WILL. Mmm. (Pause.) Good buttons.
TESS. Will!
WILL. Listen, I’m sorry. I was with my friends. It’s not easy, if you step out of line they
won’t let you back in.
TESS. You pretended you didn’t know me, Will. I’ve known you most of my life.
WILL. It’s di erent here, I can’t a ord to… I was worried about you. It’s all very well you
parading yourselves –
TESS. ‘Parading’? We’re not trying to make a spectacle, we’re just going to lectures.
WILL. But you didn’t just go to a lecture. If you were at the Newnham Girls’ College you’d
be thrown out. They stay in and study.
TESS. And they miss out.
WILL. They keep their reputations. If you knew what the fellas said about you, you
wouldn’t be seen out at all.
TESS. They can say what they lie.
WILL. It’s your reputation.
TESS. Don’t patronise me.
WILL. Then don’t be naïve! I’ve been getting it in the neck. They barred me from the
common room.
TESS. Try being a woman.
WILL. Try being responsible for a woman.
TESS. What?
WILL. I promised your father. And I won’t let you down, but I’m building my career with
these people. If they lose respect for me now –
TESS. This isn’t about you!
WILL. Yes it is. Tess, my exams are coming up and all I can do is worry. About you.
TESS. Will.

WILL. What’s the food like here? Is it ghastly?
TESS. Will, I want this.
WILL. Is it worse than your mother’s?
TESS. It’s important I pass.
WILL. It’s important I pass! Tess, I need to earn a living. Employers want rsts. Look, at
home there are plenty of fellows who’d give their right arm for you. But three years here,
they won’t wait around. Your father had no idea what he was sending you into. If he’d
known. I’m proud of you, but what happens after this? When you go home. If you lose
the chance of a decent match, what’ll you do? I promised I’d look after you. Tess…
(Pause.) When I said yes to your father, we thought you were coming here to learn.
Quietly. But this! It would frighten him. It’s politics. It’s dangerous. No one’s trying to stop
you learning, but you insist on walking into a ght. It’s only a certi cate, you don’t need
one, it won’t help you. Mrs Welsh doesn’t have a degree and look at her. Why can’t you
just be content?
Mrs Welsh:
Principal Character
ELIZABETH WELSH is a central lead role in the play and is based upon a real historical
gure. She was the Mistress of Girton College from 1885 to 1903. She joined in 1871, at a
time when the college was still located in Hitchin, then left to build a teaching career
before returning as a lecturer and working her way up to the role of principal. She has a
long-term investment in the good of the college which we witness with her strong lead of
the campaign for Cambridge’s female students to be given the right to graduate. She is a
disciplinarian, resolute in the pursuit of her aims. She is also caring and will bend the rules
when needed to support her students.
Audition speeches

Act One, Scene Six

Oh, the world? The world makes little sense to me. I’ve no reason to feel attached to it. I
am a woman. I cannot own it. I cannot vote for who rules it. I don’t even have rights over
children I bring into it. Yet, very slowly, I am gaining the liberty to learn. And as I learn, I
start to collect tiny pieces of knowledge, pieces which together create a little fragment of
the world. And that fragment is mine. The only thing a woman can own is knowledge. And
for the rst time we have the opportunity to acquire it. But it’s fragile. And if we allow them
to think, even for a second, that we are a threat, then we set ourselves back. Patience is
vital. Patience and stealth. We must build our Trojan horse and in ltrate from the inside.
Before they know it we will match them grade for grade. And when we do… Keep your
voice soft but your brain sharp, that is the superior weapon.
Act Two, Scene Eleven
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Dear God. What have you done? How dare you? How dare you come in here like this?
Thirty years we slave for this day – and you – You should be ashamed. It’s a sin. Do you
have no respect? No thought? No dignity? It’s not your livelihood. You’ve sacri ced
nothing. Nothing! We sweat. Bleed. We give up everything we have in the world for this
and you… you’re barbarians. Barbarians! Get out. Get out. All of you. Out! Out!
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Scene reading at audition will be from Act One, Scene Eleven (with Miss Blake)
DR Maudsley
DR HENRY MAUDSLEY was a leading psychiatrist of his time. Much of what he says in
the play is based on his historical writings, including ‘Sex in Mind and in Education’.
Maudsley is a man of his time who has rm reasons for thinking the way he does. His
argument is that men and women are biologically di erent and that a woman’s physiology
and mind are adapted to her primary role in the world, which is having children. He feels
as though the very foundation upon which Britain and her Empire has been built is under
threat by the education of women.
Audition scene

Act One, Scene Four
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TESS. But, sir, I believe Charcot says hysteria is caused by speci c biological
weaknesses, not by a woman’s lack of moral judgement at all. That it’s hereditary.
MAUDSLEY. Indeed he does. Did I invite you to stand, miss?
TESS. Mo at, sir.
MAUDSLEY. I wasn’t asking your name. I’m not interested in your name. Are you
contradicting me in my own lecture?
TESS. No –
MAUDSLEY. Are you suggesting these Europeans are superior to my colleagues and I?
Are you an expert?
TESS. No,/sir –
MAUDSLEY. Have you undertaken experiments? In your own laboratory?
TESS. Of course not, but, sir, these scientists –
MAUDSLEY. They are not scientists, they are fantasists. Miss, why are you here? This is a
lecture hall, not a laundry.
TESS. Sir!
MAUDSLEY. Gentlemen, it has been proven time and again that hysteria results from a
state of emotional agitation commonly observed in the female –
TESS. But there is no evidence to prove that / women alone are susceptible to hysteria,
it’s merely observation –
MAUDSLEY. A woman becomes agitated as she relinquishes control of her emotions.
TESS. I am not agitated because I am a woman!/I am agitated because you won’t
consider an alternative scienti cally proven phenomenon. What about Freud?
MAUDSLEY. The temperature rises, nerves destabilise, the woman begins to
hyperventilate. A perfect example of hysterical agitation, gentlemen, leading to mania.
TESS. Why won’t you acknowledge other people’s theories?
MAUDSLEY. I do. Why can’t you comprehend that the male organisation is one and the
female quite another? You seem to think it’s merely an a air of clothes.
TESS. That’s not what I’m saying!
MAUDSLEY. Do not contradict me, miss! All you have demonstrated in your base and
misguided outburst is that your sex has no capacity to control our emotional functions.
Get out.
TESS. What?
MAUDSLEY. Out. And don’t even think about coming back to a lecture of mine. There
comes a time, during a woman’s pubic development, when she will expend tremendous
energy in the recurring demands of menstruation. Can she bear mental drain in addition
to these physical demands? The overexertion of a woman’s brain, at the expense of other
vital organs, may lead to atrophy, mania, or worse, may leave her incapacitated as a
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mother. These, sirs, are not opinions. They are facts of nature, proven by science.
Mr Banks:
Supporting Character
MR THOMAS BANKS is a natural-science lecturer who teaches at both Trinity and Girton.
He is seen as an ‘eccentric’ and he uses unconventional methods in his classes to inspire
the students. He achieved a double- rst for his degree and yet is modest. He is a
committed supporter of women’s rights to education, even though it puts him at odds
with other members of the university faculty.
Audition speec

Act One, Scene One

You are about to experience a miracle of modern invention. A marvel, a miracle of modern
engineering. The wheel. It’s the life source. Without wheels, the bike is just a cumbersome
chair. But with them, you can glide. The Mesopotamians invented the wheel to help them
in battle.
Now, observe her demonstration of Isaac Newton’s theory of mechanics. The rst law of
motion: That an object will continue in its state of rest, known as inertia, or at its constant
speed, until it’s a ected by an outside force. In other words, Mo at’s not going anywhere
unless she applies some energy. If you could oblige. Place your foot on the pedal and
push. Go on then, exert yourself! You’re not ladies now. You’re scientists! Now watch how
the wheel rotates. A sublime demonstration of Newton’s second law. Now, if she were to
ride to Midsummer Common, she might take a quarter of an hour, provided she’s not
distracted by the cows. Or the rowers. And, with a grasp of the basic laws of motion, you
can predict the movement of any object through space, from the turning of a wheel to the
trajectory of the planets. It’s tremendous!
Scene reading at audition will be from Act Two, Scene Seven (with Miss Blake)
Miss Blake:
Supporting Character
MISS ELEANOR BLAKE is a moral-science lecturer at Girton. She was previously a
student at the college when it was located in Hitchin, having joined Girton at the age of
eighteen and, as she says herself, never left. Miss Blake does not necessarily mean
everything she says in class, but rather provokes reactions and thought from her students.
The women excel in her classes as they learn to think for themselves, and like them Miss
Blake is a free-thinker, which sometimes lands her in trouble. She is unmarried and knows
she will never have a family of her own. She strongly supports the campaign for women’s
su rage and, in doing so, clashes with the beliefs of the principal of the college, Mrs
Welsh.
Audition speech

Act Two, Scene Two
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We got it! It’s hard to believe but we did! You should have heard her speak. The Senate
didn’t know what to do with themselves. They agreed that your right to graduate is at
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least a vote-worthy issue, though only university members can vote. No women at all.
And no undergraduates. So, write to everyone you know. Times are changing, ladies. The
most remarkable woman is coming to Cambridge to speak. Millicent Fawcett. There’s to
be a rally on Saturday. It’ll be quite the occasion. I think it’s best not to publicise it too
much. I wouldn’t trouble Mrs Welsh with it. Su rage is political. We have to be careful.
Scene reading at audition will be from Act Two, Scene Seven (with Mr Banks)
What Next?
If you’ve read all the information in this pack, and wish to audition, then please email
casting@altrinchamgarrick.co.uk stating “BLUE STOCKINGS” in the subject heading and
detailing your name and contact number. By emailing, you will have registered for an
audition on Tuesday 12th July.
We’d like to wish you the very best of luck, and we look forward to welcoming you, or
seeing you again! Thank you for taking the time and interest to prepare for this audition
and Break-A-Leg!
Best wishes,

ff

Joseph Meighan (Artistic Director/ Artistic and Casting Team)
Carole Carr (Artistic and Casting Team)
Mike Shaw (Artistic and Casting Team)
Val Watkinson (Artistic and Casting Team)
Fiona Primrose (Artistic and Casting Team)
Gemma Sales (Artistic and Casting Team)

