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Thank you for expressing your interest in auditioning for “THE HABIT OF ART” at
Altrincham Garrick Playhouse, which opens our Autumn/ Winter 2022 Season
productions.
The Audition Date for this production is
The Rehearsal Start Date for this production is
The Production Dates for this production are

Tuesday 5th July
Sunday 14th August
Monday 19th - Saturday
24th September

Rehearsals
Rehearsals will be every Monday, Wednesday and Friday at 7.30pm - 10pm, and every
Sunday from 2pm - 5.30pm.
We do ask that all those auditioning are able to make every rehearsal. We do, of course,
understand that sometimes you may have other commitments and special occasions
during the rehearsal process, and we therefore ask that you inform us of any dates you
are not available in advance (at the audition) and we will try and make this work. If you
have a date that you’re unable to rehearse within ten days of the opening night (19th
September) we may have to ask you to withdraw from the production.
You may not be called to every rehearsal, and the Director will produce a rehearsal
schedule as far in advance as possible, but we do still ask that those successful in being
cast in the production remain exible, as rehearsal schedules can often change during the
process.
THE HABIT OF ART
Monday 19th - Saturday 24th September 2022
Written by Alan Bennett
Directed by John Cunningham
Exploring friendship, rivalry and heartache this multi layered, humorous masterpiece
examines the joy, pain and emotional cost of creativity.
Actors are rehearsing a play called “Caliban’s Day” at the National Theatre about
Benjamin Britten, sailing uncomfortably close to the wind with his new opera “Death in
Venice”, who is seeking advice from his former collaborator and friend, W H Auden.
During this imagined meeting in 1972, their rst for twenty- ve years, they are observed
and interrupted by, amongst others, their future biographer and a young man from the
local bus station.
Alan Bennett’s play is as much about the theatre as it is about poetry or music. It looks at
the unsettling desires of two di cult men, and at the ethics of biography. It re ects on
growing old, on creativity and inspiration, and on persisting when all passion’s spent:
ultimately, on the habit of art.
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Age Guidance: 15+
Warning: This production contains strong language, adult themes and scenes and
dialogue of a sexual nature.
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Casting
Fitz (W.H Auden) - 60s.
Actor playing Auden. Fitz is somewhat cutting and sarcastic. An old stager. He is far from
word-perfect as Auden.
Auden was 65 in 1972. Auden had a reputation for making passes at male students.
Auden’s voice is described as having “harsh, quacking tones…. like the voice of the
Devil.” Auden is pompous and frequently implies that to be a success you should “Do as I
do.” (He studied the Icelandic sagas for example). Auden is not likeable. He is pretentious
and now given to re-visiting and revising his earlier works. His creative days are behind
him. He has become a pretentious bore. He has dirty personal habits such as peeing in
the sink and his on-stage room is a pigsty with dirty underwear and stained trousers lying
around.
Henry (Benjamin Britten) - 50s.
Actor playing Britten and also standing in for Brian as Boyle. Henry is calm and not given
to outbursts like Fitz.
Britten was 59 in 1972. Britten’s last opera “Death in Venice” based on Thomas Mann’s
1914 novel, has a homoerotic theme. This worried Britten and was a subject he wished to
discuss with Auden. Britten is described by Alan Bennett as “a di cult man to like” and
lacking a sense of humour. He and his partner – Peter Pears (singer) used to cut people
out of their lives for a misplaced word or joke. Britten’s creative days are over. As Bennett
says, “the public does not want more music, they want closure.” Britten feels slightly
inferior in Auden’s pretentious presence.
Donald (Humphrey Carpenter) - 20s.
He is precious and feels he needs to explore his character more deeply.
Carpenter was aged 26 in 1972. Educated, middle class. He was a BBC broadcaster,
novelist and biographer. Described by Bennett as “high maintenance”. He was the
biographer of Auden and Britten after their deaths. His presence is one of narrator, often
speaking out to the audience directly to provide factual background to the lives of Auden
and Britten. This is a device to avoid narrative pieces by the Caliban’s Day actors. Donald
feels he needs to bring more to the part of Carpenter to represent Carpenter’s talents as a
musician. His dressing in drag and playing the tuba (badly) whilst singing “I’m Doris the
Goddess of Wind” does not impress the author or the company.
Tim (Stuart) - Late 20s/ Early 30s.
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Must be too old to be a rent boy. Bennett describes him as a young man feeling excluded
from society and using sex as a way in. There are parallels with Caliban in The Tempest.
His role also emphasises the casual attitude Auden has to sex.
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Neil - Any Age.
Author of “Caliban’s Day”. His presence at rehearsal causes some consternation. He
protests frantically at cuts and new business added by the Director and in doing so,
informs the audience.
Kay - 40s/50s.
Stage Manager of “Caliban’s Day" - standing in for Penny. She is e cient. An ex-actor.
Stands no nonsense. Knows how to handle precious actors. She covers the absent
Penny’s lines.
George - Any Age.
Assistant Stage Manager of “Caliban’s Day” - standing in for Brian.
The Audition Evening
Auditionees will need to sign in and complete a contact sheet in the Theatre Bar at
Altrincham Garrick Playhouse from 6.30pm on Tuesday 5th July. We will then see each
auditionee in the Annexe in front of the audition panel from around 7pm. There will be
Garrick personnel to show you around and help you through the process. Please be
aware that these audition evenings often include a bit of waiting around and can be long,
but we will try to move as quickly as we can.
The audition panel will consist of the Director and members of the Altrincham Garrick’s
Artistic and Casting Team (ACT).
We are a diverse theatre and we welcome auditionees from the ages of 18 and above of
all genders, ethnicities, sexualities, disabilities and races, to enrich the work of the
production.
What to Prepare
Auditions for The Habit of Art will be open. We want to see actors working together and
responding to each other. The following scene extracts will be played in turn by actors
auditioning for the various parts or read in by one of the audition team.
Pieces will be available to read from 6.30pm on the audition evening, but you will nd
below the page numbers/ scenes we will be looking at.
Pieces don’t have to be learned, but familiarity with the text will help with interpretation.
Audition Piece 1:
For Characters:
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Fitz - W H Auden
Henry - Britten
Donald - Humphrey Carpenter Tim - Stuart (Rent Boy)
Neil (Author)

Page 5 of 6
Kay (Stage Manager)
George (ASM)
From Page 3 (Opening of the play) up to Page 7 (“…All right Charlie?”)
Audition Piece 2:
For Characters:
Kay (Stage Manager)
George (ASM)
From Page 15 (“I am a mirror…”) up to Page 16 (“… I am verse’s curse.")
Audition Piece 3:
For Characters:
Fitz - W H Auden
Henry - Britten
From Page 68 (“If I like boys…”) up to Page 70 (“Music wins.”)
Audition Piece 4:
For Characters:
Fitz - W H Auden
Tim - Stuart (Rent Boy)
From Page 73 (“Why I came back…”) up to Page 75 (“What am I doing wrong?”)
Audition Piece 5:
For Characters:
Fitz - W H Auden
Henry - Britten
Donald (Humphrey Carpenter)
Tim - Stuart (Rent Boy)
Neil (Author)
Kay (Stage Manager)
From Page 80 (“Both their deaths were appropriately located.”) up to Page 84 (“… we
can’t help you.”)
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Audition Piece 6:
For Characters:
Kay (Stage Manager)
Neil (Author)
From Page 86 (“Actors. I never get used to them.”) up to Page 87 (“He died.”)
What Next?
If you’ve read all the information in this pack, and wish to audition, then please email
casting@altrinchamgarrick.co.uk stating “THE HABIT OF ART” in the subject heading
and detailing your name and contact number. By emailing, you will have registered for an
audition on Tuesday 5th July.
We’d like to wish you the very best of luck, and we look forward to welcoming you, or
seeing you again! Thank you for taking the time and interest to prepare for this audition
and Break-A-Leg!
Best wishes,
Joseph Meighan (Artistic Director/ Artistic and Casting Team)
Carole Carr (Artistic and Casting Team)
Mike Shaw (Artistic and Casting Team)
Val Watkinson (Artistic and Casting Team)
Fiona Primrose (Artistic and Casting Team)
Gemma Sales (Artistic and Casting Team)

